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CONDITIONS OF SALE 


The property listed in this catalogue will be offered and sold subject to the following 
terms and conditions: 


1. The word “Galleries”, wherever used in these Conditions of Sale, means the Parke- 
Bernet Galleries, Inc. 


2. ‘The Galleries has exercised reasonable care to catalogue and describe correctly the 
property to be sold, but it does not warrant the correctness of description, genuineness, 
authenticity or condition of said property. 


3. Unless otherwise announced by the auctioneer at the time of sale, all bids are to be 
for a single article even though more than one article is included under a numbered 
item in the catalogue. If, however, the articles under any one numbered item are desig- 
nated as a “Lot” then bids are to be for the lot irrespective of the number of articles 
described in such item. 


4. The highest bidder accepted by the auctioneer shall be the buyer. In the event of 
any dispute between bidders, the auctioneer may, in his discretion, determine who is 
the successful bidder, and his decision shall be final; or the auctioneer may reoffer and 
resell the article in dispute. 


5. Any bid which is not commensurate with the value of the article offered, or which 
is merely a nominal or fractional advance over the previous bid, may be rejected by 
the auctioneer, in his discretion, if in his judgment such bid would be likely to affect 
the sale injuriously. 


6. The name and address of the buyer of each article, or lot, shall be given to the 
Galleries immediately following the sale thereof, and payment of the whole purchase 
price, or such part thereof as the Galleries may require, shall be immediately made by 
the purchaser thereof. If the foregoing condition, or any other applicable condition 
herein, is not compiled with, the sale may, at the option of the Galleries, be cancelled, 
and the article, or lot, reoffered for sale. 


7. Unless the sale is advertised and announced as an unrestricted sale, or a sale without 
reserve, consignors reserve the right to bid. 


8. Except as herein otherwise provided, title will pass to the highest bidder upon the 
fall of the auctioneer’s hammer, and thereafter the property is at the purchaser’s sole 
risk and responsibility. 


g. Articles sold and not paid for in full and not taken by noon of the day following the 
sale may be turned over by the Galleries to a carrier to be delivered to a storehouse for 
the account and risk of the purchaser, and at his cost. If the purchase price has not 
been so paid in full, the Galleries may either cancel the sale, and any partial payment 
already made shall thereupon be forfeited as liquidated damages, or it may resell the 
same, without notice to the buyer and for his account and risk, and hold him respon- 
sible for any deficiency. 


CONDITIONS OF SALE—concluded 


10. If for any cause whatsoever any article sold cannot be delivered, or cannot be 
delivered in as good condition as the same may have been at the time of sale, the sale 
will be cancelled, and any amount that may have been paid on account of the sale will 
be returned to the purchaser. 


11. Unless purchased for resale, the buyer will be required to pay the Federal Excise 
Tax equivalent to 20 per centum of the price for which sold on jewelry, clocks, silver, 
gold, furs, etc. However, articles of these categories sold for certain classes of con- 
signors are exempt from this tax. Items in this catalogue subject to the Federal Excise 
Tax are designated by an asterisk (*). 


12. Unless exempt from the payment thereof, the buyer will also be required to pay 
the New York City sales tax of 1 per centum of the price for which all articles are sold. 


13. The Galleries, subject to these Conditions of Sale and to such terms and conditions 
as it may prescribe, but without charge for its services, will undertake to make bids for 
responsible parties approved by it. Requests for such bidding must be given with such 
clearness as to leave no room for misunderstanding as to the amount to be bid and must 
state the catalogue number of the item and the name or title of the article to be bid on. 
If bids are to be made on several articles listed as one item in the catalogue, the request 
should state the amount to be bid on each article, unless the item contains the notation 
“Lot”, in which case the request should state the amount to be bid “for the Lot”. The 
Galleries reserves the right to decline to undertake to make such bids. 


14. The Galleries will facilitate the employment of carriers and packers by purchasers 
but will not be responsible for the acts of such carriers or packers in any respect what- 
soever. 


15. These Conditions of Sale cannot be altered except in writing by the Galleries or by 
public announcement by the auctioneer at the time of sale. 
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CATALOGUE NUMBERS I TO II5 INCLUSIVE 


| AUGUSTUS EDWIN JOHN, R.A. BritisH: B. 1878 


| 1. HEAD OF A GIRL. Head and shoulders portrait of a young girl facing half 
YE left. Signed at lower right JOHN. Pencil: 11/2 x 8 inches 
_ /O From Goupil & Co., London 
| Described and illustrated in Anthony Bertram, Augustus John, 1923, pp. 24-5. 
| plate 24 
{ 

THOMAS ROWLANDSON BRITISH: 1756-1827 


| b 4 2.fOLLY DOGS. The last stages of a riotous drinking bout, with eleven inebri- 
5 Q@.~ated drinkers surrounding a figure in a pink coat dancing on a table. 
| Watercolor: 8 x 11% inches 
Note: A similar drawing, with some variations, is in the Desmond Coke collection, 


entitled The Hunt Supper. See Basil S. Long, Rowlandson Drawings in the Desmond 
Coke Collection, The Connoisseur, vol. 79, December 1927, p. 211, plate 11. 


Rowlandson Exhibition, Scott G Fowles, New York, 1924 
y yj CPHOMAS ROWLANDSON BRITISH: 1756-1827 
f 3. COUNTRY WAGGON. A town square with figures unloading a covered 
waggon, surrounded by bales and groups of townsfolk, with a youth greeting a 
maiden in the foreground. Watercolor: 6 x gY inches 
From Frank T. Sabin, London 


AUGUSTUS EDWIN JOHN, R.A. BRITISH: B. 1878 


Bot NUDE. Full-length figure of a woman seated, bending forward leaning on 

Np both hands. At lower right, a sketch of a head in profile. Signed at lower right 
youn. Black crayon heightened with white on gray paper: 13% x 17%, inches 
Collection of Mrs Maxwell Balfour 


THOMAS ROWLANDSON BRITISH: 1756-1827 
5.91 GILES’S COURTSHIP. A buxom figure of a maid at half length seated 
at a table holding a wine glass, with a laughing figure at her side. Signed at lower 
left ROWLANDSON. Watercolor: 1034 x 8 inches 
Collection of Joseph Grego 
~ Collection of Col. Henry D. Hughes, New York, 1923 
Naval and Military Exhibition, Earl’s Court, London, 1892 
Recorded and illustrated in Joseph Grego, Rowlandson the Caricaturist, 1880, 
vol. 1, p. 364, illustrated p. 365 


~~ 
, 


ANDRE DUNOYER DE SEGONZAC FRENCH: B. 1884 
6.GIRL IN A HAT. Half-length figure, seated, with arms folded, the head 
turned to half right. Signed at lower right A. DUNOYER DE SEGONZAC. 

Pen and ink and sepia wash: 184% x 1134 inches 
From the Leicester Galleries, London 
From Scott @ Fowles, New York, 1928 
Collection of Mrs Esther Slater Kerrigan, Parke-Bernet Galleries, Inc, 1942 


GASTON LACHAISE FRENCH: 1882-1935 
7. NUDE. Full-length figure of a woman, with arms raised to her left shoulder. 


~ Signed at lower right G. LACHAISE. Pencil and India ink: 17 x 11% inches 


Acquired from the artist, 1930 


CHARLES DESPIAU FRENCH: B. 1875 
8. SEATED NUDE. Full-length figure of a woman seated to the right almost in 


profile, her head turned to half right. Signed at lower left c. DESPIAU. 


Sanguine: 1334 x 834 inches 
From the Brummer Gallery, New York 


AUGUSTUS EDWIN JOHN, R.A. BRITISH eBoy oc 
9. STUDY FOR ‘THE BRAZEN SERPENT’. Figures of women carrying 


infants, and nudes in awe-struck attitudes before a vision in the sky, with a saint 
descending in their midst. Signed at lower right JOHN. 
Pen and ink and wash: 1134 x 16% inches 


Note: The work ‘Moses and the Brazen Serpent’ took the prize for composition 
at Slade School in 1898. See Anthony Bertram, Augustus John, 1923, p. 19. 


From Wiliam B. Paterson, London 
From Scott G Fowles, New York 
Collection of Robert J. Goldman, Parke-Bernet Galleries, Inc, 1945 


AUGUSTE RODIN FRENCH: 1840-1917 
10. STANDING FIGURE. A woman, half nude, with white drapery fastened 
about her waist; standing facing the observer. 

Pencil and watercolor: 13% x 8Y, inches 
From the Eldar Gallery, London 


Smaart namieaanme sare any ent panmannrt pantie i tpt: 


[NUMBER I1]| 


JEAN LOUIS FORAIN FRENCH: 1852-1931 


11.DUEZ, LIQUIDATEUR DES CONGREGATIONS. Full-length figure 
seated on the edge of a bed, his hands folded between his knees. A pitcher and 
plate with fruit and a wine glass have been placed on the floor at the side. Signed 


2p at lower right FORAIN. 
OW India ink and charcoal heightened with white: 1034 x 16 inches 
Collection of Professor Paul J. Sachs, Cambridge, Mass. 
Loan Exhibition, Forain, Paintings, Watercolors, Drawings, Museum of French 
Art, New York, 1933, no. 20 


‘See illustration] 


HENRI MATISSE FRENCH: B. 1869 
(ex IWO FIGURES. Seated figures of two women depicted at full length, half 
nude, with a drapery covering their knees. Signed at lower left 11=NRI MATISSE. 


GWU eI TA Weel anoles 
From G. Jacquart, Paris 


CHARLES DESPIAU FRENCH: B. 1875 
13. SEATED NUDE. Nude figure of a woman, portrayed at three-quarter 
length, seated to the left. Signed at lower right c. DESPIAU. 
at 5 Sanguine: 11 x 1434 inches 


7 “Collection of Frank Crowninshield, Parke-Bernet Galleries, Inc, 1943 


AUGUSTUS EDWIN JOHN, R.A. BRITISH: B. 1878 


14.STUDY OF A WOMAN DRAPED. Full-length figure of a young girl 
standing to half right, with the left hand at her waist, and the right foot resting on 
a step; wearing a low-waisted gown with full skirt. Signed at lower right JOHN. 


Bs (poke 
F o0O— Pencil: 1534 x 8Y4 inches 


From P. & D. Colnaghi, London 


THOMAS ROWLANDSON BRITISH: 1756-1827 
15 HE RUN AWA) fond THE FINISH SPAT WATERCOLOR PAINT- 


INGS. [a] Aman and a woman in a four-wheeled carriage with a groom astride 


fi one of the two galloping white horses. [B] The results of a disaster. Both signed 
ices’. —at lower left ROWLANDSON, and dated 1791. 834 x 1034 inches 
THOMAS ROWLANDSON BRITISH: 1756-1827 


16. DIRECTIONS TO THE GROOM (CARRYING ALERT OMe 
rae HORSES). Interior of a stable, with a groom in pink frock coat approaching a 
© — box stall, a mounted figure in the background at the left. Inscribed with title and 
signed at lower right ROWLANDSON. Watercolor: 934 x 8 inches 
Collection of William Wright, Esq., London, 1899, no. 39 
Collection of Mrs McCalmont, London, 1920, no. 38 
From Frank Sabin, London 


SIR THOMAS LAWRENCE, P.R.A. BriTisH: 1769-1830 

17.PORTRAIT OF A LADY. Waist-length figure of a young woman facing 
/- the observer, her left hand raised to her cheek; wearing a V-necked gown with 

coral beads and turban headdress. Plumbago and sanguine: 9% x 7Y2 inches 

From P. @ D. Colnaghi, London 

From M. Knoedler & Co., Inc., New York 
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THOMAS ROWLANDSON BRITISH: 1756-1827 


18. NOLLEKENS THE SCULPTOR AND HIS VENUS. Nollekens in his 
studio working on his statue, Venus Chiding Cupid, a nude model at the right. In 
the background, a statue of Orpheus and Eurydice, and a head of Zeus. Inscribed 
with title, and signed at lower left ROWLANDSON. Watercolor: 11 x g inches 


Note: The drawing for the engraving with slight variations. There is another 
drawing of the same subject, varying in many details, in the possession of Dyson 
Perrins, Esq.; see Oppé, Thomas Rowlandson, 1923, plate 58. The engraving was pub- 
lished about 1800. The sculpture Venus Chiding Cupid was executed for Lord Yar- 

a— borough, and, according to Grego (v. infra), was one of Nollekens’ most successful 
models. 


Collection of William Wright, Esq., London, 1899, no. 63 
Collection of Mrs McCalmont, London, 1920, no. 26 
From Frank Sabin, London 


Described and the engraving illustrated in Jospeh Grego, Thomas Rowlandson, 
1880, vol. 1, p. 19, illustrated p. 18 


ODE 


THOMAS ROWLANDSON BRITISH: 1756-1827 


19. MASQUERADE. A congregation of masked figures in costume, centred by 
a Punchinello playing a guitar. Signed at lower left ROWLANDSON, and dated 
1807. Watercolor: 1034 x 8% inches 


Note: The drawing for the engraving Masquerading, published by T. Tegg in 
1811. ‘“The comicalities of a masquerade at the beginning of the century, when this 
class of entertainment, although declining since the palmy days of the Pantheon and 
Madame Cornely’s extravagances in Soho Square, was more prevalent than at present, 
are set forth with due observation of the leading characteristics. Prominent among the 
maskers is a lady-magician with her divining wand and a book of the ‘black art’, con- 
fronting a nondescript necromancer and his zany. There is a nobleman wearing horns 
as a becoming decoration for his head; and our old friend Punchinello with a guitar, 
putting himself into grotesque contortions. There is a composite personage, a kind of 
Janus, an established feature in old bal masques, one side male the other female. There 
is folly, a councillor, and the usual attendance of dominos, masquers, and characters, 
whose disguises are of a speculative description”. 


From M. Knoedler @ Co., Inc., New York 

Exhibition of Original Drawings by Thomas Rowlandson, Knoedler Galleries, 
New York, 1913 

Rowlandson Exhibition, Scott G Fowles, New York, 1924 

Engraving illustrated in Joseph Grego, Rowlandson the Caricaturist, 1880, vol. 
He ps2it 


ARTHUR B. DAVIES AMERICAN: 1862-1928 


20. LEDA. A nude in profile to the left with right arm extended, kneeling on the 
flowering bank of a blue lake, with trees lining the farther shore. Signed at lower 


ara left A. B. DAVIES. 8 x 10 inches 
Aoi Collection of Charles Lansing Baldwin, New York 
SIR WILLIAM ORPEN, R.A. IrisH: 1878-1931 
21. NUDE. Full-length figure of a nude woman with her back to the observer, 
her face hidden in her arm; indication of drapery. Signed at lower left ORPEN. 
Oey ao i 3 Charcoal: 23Y2 x 17% inches 
a Collection of James W. Barney, Parke-Bernet Galleries, Inc, 1944 
AUGUSTUS EDWIN JOHN, R.A. BriTISH: B. 1878 
22. NUDE. Full-length figure of a woman seated in profile to the right with her 
aD right arm extended. Signed at lower right JOHN. Pencil: 11% x 15% inches 


Collection of John Quinn, New York 
Collection of A. Conger Goodyear, New York, 1928 
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[NUMBER 23] 


JAMES ABBOTT McNEILL WHISTLER American: 1834-1903 


23.4 CANAL, VENICE. Gondolas moored along the terra cotta, white and 
pink walls of palaces with green shutters bordering the canal; in the middle dis- 
tance an arched bridge. Signed at lower left with the butterfly. 

Pastel on tan paper: 11'/ x 734 inches 
Collection of J. Staats Forbes, Esq., London 
Collection of Richard A. Canfield, Providence, R. I. 
From M. Knoedler & Co., Inc., New York 

oF From Scott G Fowles, New York 

Collection of Mrs Esther Slater Kerrigan, Parke-Bernet Galleries, Inc, 1942 
Exposition des Oeuvres de James McNeill Whistler, Paris, 1905, no. 156 


[Continued 


Number 23—Concluded | 


Exhibition of Paintings in Oil and Pastel by Whistler, Metropolitan Museum of 
Art, New York, 1910, no. 20 

Exhibition of Oils, Watercolors, Pastels and Drawings by Whistler, Fine Arts 
Academy, Buffalo, 1g11, no. 19, illustrated in the catalogue 

Recorded in Elizabeth Luther Cary, Whistler, 1913, p. 199, no. 281 


[See illustration on the preceding page| 


AUGUSTUS EDWIN JOHN, R.A. BriTISH: B. 1878 


24.NUDE. Full-length figure of a young girl, sitting to half right, her hands 
folded on her knees; wearing about her neck a string of pearls and a ribbon tied 
in a bow. Signed at lower right JoHN. Black Crayon: 21 x 174 inches 


_ 
i // ~Collection of John Quinn, New York 


Collection of A. Conger Goodyear, New York, 1928 


THOMAS ROWLANDSON Britis: 1756-1827 


25.1HE CONNOISSEURS, or “ITALIAN PICTURE DEALERS HUM- 
BUGGING MY LORD ANGLAIS”. Interior of a gallery with a picture dealer 


‘OC = in pink coat holding a picture on display before two gentlemen standing at the 


right. Watercolor: 11¥4 x 9% inches 


Note: The drawing for the engraving published by T. Rowlandson, May 30, 
1812, under the title of “Italian Picture Dealers Humbugging my Lord Anglais’. 


Grego, in his Rowlandson the Caricaturist (1880, vol. 2, pp. 229-230), described 
the plate as follows: “‘Milord’ is a very dandified young sprig of nobility, who is an 
evident macaroni with the ambition to shine as a man of taste. A ‘foreign nobleman’ 
—that is to say, according to English views at the period—a ‘speculative Count’, who 
is very splendid in exterior, is evidently a confederate of his countryman, the Italian 
picture dealer, and has accompanied the noble incipient collector as a decoy to puff 
the wares . . . which are respectably represented around, as far as good names go 

.” The engraving (reproduced p. 228) varies slightly from the drawing. 


From Jacques Helft @ Co., New York 


~~. LHOMAS ROWLANDSON BRITISH: 1756-1827 
OU 7 26. LAZARILLO AND HIS MASTER. Lazarillo leaning from a bridge to 
grasp the arm of his blind master who, violin in hand, totters on the brink of a 
rushing stream. Inscribed with title at lower right; eee at lower left ROWLAND- 
SON, and dated 1817. Watercolor: 12 x 9Y. inches 


Note: Lazarillo de Tormes was the hero of the famous Spanish picaresque novel, 
anonymously issued about 1544, and often ascribed to Mendoza. 


From Scott & Fowles, Inc., New York 
Collection of James W. Barney, Parke-Bernet Galleries, Inc, 1944 
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ERIC GILL BRITISH: 1882-1940 
Pye ESPRIOR OF CALDEY OF THE.BENEDICTINE ORDER. Pro- 
file portrait to the left, with shaved head, in monk’s robe. Signed at lower right 
ERIC G., and dated 9.12.24. Plumbago: 934 x 7 inches 
From Scott & Fowles, New York, 1928 

Collection of Mrs Esther Slater Kerrigan, Parke-Bernet Galleries, Inc, 1942 
Illustrated in the International Studio, August 1931, vol. 99, p- 49 

Illustrated in Eric Gill, The Autobiography of Eric Gill, 1942, p. 307 


~Co- 


AUGUSTUS EDWIN JOHN, R.A. BRITISH: B. 1878 


| 28. RURAL LIFE. Landscape, with a monk at the left, standing before a tree: 
at the right, a child and nude figure of a woman. 


Pen and ink and wash: 18 x 16 inches 
Executed in 1915 


Collection of John Quinn, New York 
Collection of A. Conger Goodyear, Buffalo, N. Y. 
Exhibition of Works by Augustus E. John, Chenil Galleries, London, 1916, no. 29 


SIR JOHN LAVERY, R.A. IRISH: 1857-1941 
SoeOEBUITANTE IN GREEN: STUDY FOR THEIR: MAJESTIES’ 
COURT, BUCKINGHAM PALACE, 1931. Study for the larger painting, 
depicting a young girl in green gown and veil with plumed headdress, ascending 


A / steps at the right. In the background, a row of figures holding flowers. Signed at 
~ lower left J. LAVERY. 20 x 12 inches 


From P. G D. Colnaghi © Co., London 
Exhibition of Works by Sir John Lavery, R.A., Colnaghi Galleries, London, 1932 
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[NUMBER 30] 


JOSEPH MALLORD WILLIAM TURNER, R.A. 
BRITISH: 1775-1851 
30. THE MARKET CROSS (POULTRY CROSS), SALISBURY. An open 


hexagonal arcade, with central pillar surmounted by a sundial (now removed), 
around which are market figures and empty carts at the right. In the background, 
Elizabethan houses, and the square tower of S. Thomas rising above the gabled 
roofs. Signed at lower right J. M. w. TURNER. Watercolor: 11% x 161% inches 


Note: An interesting account and history of Poultry Cross (which is pasted on the 
back of the painting), is found in “Brown’s Shilling Handbook and Illustrated Guide 
to Salisbury and Neighbourhood”, 1895, pp. 46-8. 


Painted about 1800-2 

Collection of the Rev. J. H. Ellis 

Collection of H. Arthur Steward, Esq. 

From Scott G Fowles, New York 

Collection of Mrs Esther Slater Kerrigan, Parke-Bernet Galleries, Inc, 1942 
Described in Sir Walter Armstrong, Turner, 1902, p. 275 


[See illustration | 
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[NUMBER 31] 


THOMAS GAINSBOROUGH, R.A. BRITISH: 1727-1788 


31. LANDSCAPE WITH FIGURE AND CATTLE. Hilly landscape with trees 
crowning high banks enclosing a pond in the foreground. At the right, two cows 
stand at the foot of a cliff; at the left, a shepherd boy and dog follow a flock of 
sheep. Watercolor: 1714 x 23% inches 
Collection of C. Fairfax Murray, Esq., London, 1920, no. 15 
Co From Gooden & Fox, London 

Collection of Viscount Leverhulme, New York, 1926 

From Scott @ Fowles, New York, 1928 

Collection of Mrs Esther Slater Kerrigan, Parke-Bernet Galleries, Inc, 1942 


[See illustration] 
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FRANCESCO ZUCCARELLI, R.A. ITALIAN: 1701-1788 
32. ITALIAN RIVER SCENE WITH ANGLERS. Several figures of fisher- 


men and a peasant woman in red skirt on the bank of a stream, with a child point- 
ing to the rod at centre. In the background, travelers following the paths along 
the bank, and a herdsman driving cattle across a high knoll. The river follows a 
diagonal course into the distance at left, the farther shore bordered by buildings. 

1634 x 22% inches 
Collection of Lady Carlisle, London 


ARTHUR B. DAVIES AMERICAN: 1862-1928 
33. THE WISHES: SEASON OF SUMMER. A nude reclining at full length 
on the brow of a green hill throwing blossoms into the air before an aquamarine 
sky framed by foliage at the right. Signed at lower left A. B. DAVIES. 

12 x 934 inches 
Collection of Charles Lansing Baldwin, Noroton, Conn. 
Recorded in Royal Cortissoz, Arthur B. Davies, 1931, p. 36 


-~WILLIAM MERRITT CHASE, N.A. AMERICAN: 1849-1916 


34. SPANISH GIRL. A young girl with black hair, dressed in a white flounced 
frock and yellow shawl, is seated before a gray wall, holding a fan. Signed at 
lower right WM. M. CHASE. Panel: 2634 x 15 inches 


Presented by the artist 
Collection of Mrs Samuel T. Peters, Parke-Bernet Galleries, Inc, 1943 


ARTHUR B. DAVIES AMERICAN: 1862-1928 
35. PEACH STREAM VALLEY. A frieze of figures in prismatic colors before 
a multicolored harlequin background of red, orange and blue. 8 x 15 inches 


Collection of John Quinn, New York 


\. = Memorial Exhibition of Representative Works, Selected from the John Quinn 


t - 


Collection, Art Center, New York, 1926, no. 13 
Recorded in Royal Cortissoz, Arthur B. Davies, 1931, p. 30 
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[NUMBER 36] 


LOUIS M. EILSHEMIUS AMERICAN: 1864-1941 


36.NYMPHS AFTER A BATH. A cascading stream cutting through rocks 
from the right background and flowing past a high knoll at the left grown with 
bending trees. Four nudes are grouped in the foreground, two standing on the 
narrow beach, the others reclining on a grassy embankment. Signed at lower left 
ELSHEMUS, and dated 1898, with Copyright 1899. 20 x 30 inches 
From the Valentine Gallery, New York 

Exhibition of Works of Louis M. Eilshemius, Valentine Gallery, New York, 1932, 

no. 7 


(See illustration | 


13 


Qo- 


[NUMBER 37] 


PAUL MANSHIP, N.A. AMERICAN: B. 1885 


37.DAVID AS A YOUTH WITH DOG: BRONZE. Half-nude standing 
figure with right hand raised to his breast; a dog lying at his feet. Circular base 
signed PAUL MANSHIP; copyrighted 1921. Dark brown patina. Cast by the 
Roman Bronze Works, New York. Octagonal Portor marble plinth. 

Total height: 21 inches 


Note: Executed in 1919, copyrighted in 1921. 
Purchased from the artist 
Collection of Hunt Henderson, New Orleans 
Illustrated in Paul Vitry, Paul Manship, 1927, no. 15 (erroneously dated 1919) 


/See illustration] 
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[NUMBER 38] 


GASTON LACHAISE AMERICAN: 1882-1935 


38. SEA-LION: BRONZE. Golden patina. On oval base, signed LACHAISE; 
copyrighted 1921. Cast by the Roman Bronze Works, New York. On black Bel- 


. _<—gian marble plinth. Total length: 15%, inches 
fy / “From the C. W. Kraushaar Galleries, New York 


Described and illustrated in A. E. Gallatin, Gaston Lachaise, The Arts, 1923, 
vol. m1, p. 398, plate 402 


Described and illustrated in A. E. Gallatin, Gaston Lachaise, 1924, p. 14, plate 16 


[See illustration | 
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[NUMBER 39] 


JOHN SINGER SARGENT, N.A., R.A. AMERICAN: 1856-1925 


39. BESIDE AN ALPINE POOL. A young woman in gray and white gown 

and black scarf wrapped about her head, seated in the immediate foreground at 

the right on a slab of rock, bordering a small pool. On the farther bank, green 

grass on a hillside warmed by the sun. With stamp of the John Singer Sargent 
— sale on back of canvas. 81Yo x 454 inches 
‘'@® © Painted about 1910 

From the John Singer Sargent Sale, London, 1925, no. 96 

Recorded in the Hon Evan Charteris, K.C., fohn Sargent, 1927, p. 290 


[See illustration | 
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[NUMBER 40] 


JOHN SINGER SARGENT, N.A., R.A. AMERICAN: 1856-1925 


40.PRINCESS NOURONIHAR. Three young women wrapped in white, 
asleep on a hillside in the foreground, among shrubs flowering with pink blossoms. 
In the distance, across a chasm, a view of high snow-covered mountain peaks. 
Signed at lower right J. s. SARGENT. 22/4 x23 incites 


Note: A scene from Beckford’s novel Vathek. Princess Nouronihar was the 
daughter of Emir Fakreddin, and married the Caliph Vathek. Sargent wrote from 
his studio in Tite Street, Chelsea, (26th of November, 1915), the letter now unavail- 
able: “‘. . . The picture might be called ‘A Scene from Vathek’, or to make it vaguer, 
‘Nouronihar’, which is the name of a little princess in Beckford’s Caliph Vathek, who 
was put into an enchanted sleep and exiled in the mountains. Of course it is really a 


O-— study of a snow mountain at the top of the Swamp, 5 o 


Painted in 1910 

From the War Relief Fund Bazaar, Claridge’s Hotel, London, November, 1915 
Collection of George Barr McCutcheon, New York, 1929 

Recorded in William Howe Downes, fohn S. Sargent, 1925 and 1926, p. 235 
Recorded in the Hon Evan Charteris, John Sargent, 1927, p. 290 


[See illustration] 
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[NUMBER 41] 


JACOB EPSTEIN AMERICAN: B, 1880 


41. IRIS TREE: BRONZE. Head of a young girl, the face and neck with green 
patina, the square cut hair with golden patina. High wooden plinth. 
Total height: 27 inches 


Iris Tree (b. 1897), poetess, was the youngest daughter of the late Sir Herbert 
and Lady Maud Beerbohm-Tree. Her book, Poems was published in 1919, and The 
Travellers and Other Poems in 1927. 


According to Mrs Jacob Epstein (1933) there were two casts made in bronze, the 
present one from the John Quinn Collection, and one in the Leicester Galleries, 
London. 


Executed in 1915 

Purchased from the artist 

Collection of John Quinn, New York, 1927 

Illustrated in Bernard van Dieren, Epstein, 1920, plate 36 

Recorded in Jacob Epstein to Arnold L. Haskell, The Sculptor Speaks, 1932, 
p. 179 

Described in Jacob Epstein, Let There Be Sculpture, 1940, p. 358 


Described and illustrated in Robert Black, The Art of facob Epstein, 1942, p. 230, 
no. 39, plate 88 
‘See illustration | 
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[NUMBER 42] 


CHARLES DESPIAU FRENCH: B. 1875 
42. fEANNE (MLLE. JEANNE KAMIENSK A): BRONZE. Portrait head 
of a young woman. Signed on back of neck c. DESPIAU. Cast by C. Valsuani. 
Dark brown patina. On gray S. Anne marble plinth. Total height: 19% inches 
Note: One of eight numbered copies. The Prague Museum possesses one cast. 
Executed in 1921 
From Ernest Brown & Phillips, London 
Exhibited at the Salon, Paris, 1923 
Illustrated in Despiau (Les Albums d’ Art Druet, vol. x), 1927, plate 10a 
Described and illustrated in plaster in Leon Deshairs, C. Despiau, 1930, p. 81, 
plate 18 
(See illustration] 
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[NUMBER 43] 


ANTONIO MANCINI ITALIAN: 1852-1930 
43. A FANTASY. Smiling bust-length portrait of a girl in a surrounding of green 


and yellow flowering leaves growing on a white wall, with a bird alighted on a 
vine above her head, looking towards a statuette which she holds in her extended 


-right hand. 23% x 39% inches 
From Gooden @ Fox, Ltd., London 


‘See illustration] 


JOHN SINGER SARGENT, N.A., R.A. AMERICAN: 1856-1925 
MAA GOUNTRY ROADAN WINTER. A fork ina road covered with a fresh 
fall of snow; bordered by a high wall and trees at the right, with scattered trees 
at left growing from a yellow-brown bank and patterned against a light wintry 
sky. With stamp of the Sargent Sale on back of canvas. 251, x 3014 inches 
From the John Singer Sargent Sale, London, 1925, no. 95 

Exhibition of a Survey of Landscape Painting, San Francisco Museum of Art, 

San Francisco, 1936 
Recorded in the Hon Evan Charteris, K.C., ohn Sargent, 1927, p- 295 
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[NUMBER 45] 


ANDRE DERAIN FRENCH: B. 1880 


45.LE CHIGNON NOIR. Head and shoulders portrait of a young woman 
with black hair dressed in a chignon, depicted almost in profile looking slightly 
downwards towards the right. Light fawn background. Signed at lower right 
— DERAIN. 15 x 16 inches 


™ Collection of the Hon Evan Charteris, London 


From Alex Reid & Lefévre, Ltd., London 


Exhibition of Painting by André Derain, Cincinnati Museum of Art, Cincinnati, 
1930, no. 46 : 
‘See illustration] 
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[NUMBER 46] 


CHARLES DESPIAU FRENCH: B. 1875 

46. MME. LEOPOLD LEVY: BRONZE. Portrait head. Signed on back of 
/ neck c. DESPIAU. Cast by C. Valsuani. Dark brown patina. Black Belgian marble 
Lo O- plinth. Total height: 19Y2 inches 

Note: No. 7 of eight numbered casts, one of which is in the Prague Museum. 

Executed in 1923 

From the Brummer Gallery, New York 

Illustrated in Deutsche Kunst und Dekoration, 1925, Pp. 374 

Illustrated in Despiau (Les Albums d’Art Druet, vol. 1x) 1927, plate 14 

Described and illustrated in Leon Deshairs, C. Despiau, 1930, p. 81, plate 23 


[See illustration | 
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[NUMBER 47]| 


CHARLES DESPIAU FRENCH: B. 1875 


47.MARIA LANI: BRONZE. With eyes open. Signed on back of neck c. 

DESPIAU. Cast by C. Valsuani; no. 4 of eight casts. Green antiqued patina 

made under the supervision of the artist Ofort. Black Belgian marble plinth. 
Total height: 22. inches 


Note: Despiau created two busts of this famous model; one of the two portraits 


"i 
ro) fod — reveals her with eyes lowered, the present one with eyes open. He made eight casts of 
— each. 


From Ernest Brown & Phillips, London 
Recorded and illustrated in Leon Deshairs, C. Despiau, 1930, p. 83, plate 44 


[See illustration | 
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ALEXANDRE GABRIEL DECAMPS FRENCH: 1803-1860 


48. ENVIRONS OF SMYRNA. In the left foreground is a group of figures in 
Oriental costume, conversing, while in the middle distance men and camels are 


~visible on the edge of a pool. Beyond extends the city, at the foot of towering hills. 


~ Signed at lower left DECAMPS. Panel: 9Y x 13¥Y inches 
Collection of Mr and Mrs H. O. Havemeyer, New York, 1930 


ALEXANDRE GABRIEL DECAMPS FRENCH: 1803-1860 


“49. EASTERN TRAVELERS. View at sunset over a valley in partial darkness; 


a cavalcade of Oriental travellers is winding its way down the hill, two horsemen 
bringing up the rear in the right foreground. Signed below DECAMPS. 

10 x 13 inches 
Collection of Mr and Mrs H. O. Havemeyer, New York, 1930 


ROBERTO DOMINGO Y FALLOLA SPANISH: B. 1883 


/ = ~ 50.CANERO (BULL-BAITING). A banderillero mounted on a rearing white 
A/ = horse in the centre of a sunlit arena, planting banderillas into the neck of a bull, 


i ~n 
i 


rm a 


{ bn 
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the matador looking on from the extreme right foreground. In the background, 
tiers of seats filled with swaying spectators. Signed at lower left ROBERTO DOMINGO. 
1934 x 2534 inches 
From Arthur Tooth & Sons, Ltd., London 
Exhibition, Spanish Bull-Fighting by Roberto Domingo, Arthur Tooth @ Sons, 
Ltd., London, 1927 
Exhibition, Virtuosity in Painting, Works by Fortuny, Boldini, Domingo, etc., 
Century Association, New York, 1935 


ROBERTO DOMINGO Y FALLOLA SPANISH: B. 1883 
51. ARTE GITANO (GYPSY TRICK). The matador in yellow knee breeches 
and jacket and rose stockings, standing in the middle of the ring executing a pass 
with his blue and purple cape, as the bull surges under his left arm. At the right, 
is a picador on a white horse. Signed at lower left ROBERTO DOMINGO. 

On board: 1434 x 21 inches 
From Arthur Tooth @ Sons, Ltd., London 
Exhibition, Spanish Bull-fighting by Roberto Domingo, Arthur Tooth © Sons, 

Ltd., London, 1927 


JOHN SINGER SARGENT, N.A., R.A. AMERICAN: 1856-1925 
52. VALLEY OF MAR SEBA, PALESTINE. Brilliant blue sky with puffs of 


\©©0>~ clouds, above a high plateau supported by sheer perpendicular cliffs of rock sur- 


rounding a cave seen from a sandy plain in the foreground. 271 x 3834 inches 
Painted in 1906 

From the John Singer Sargent Sale, London, 1925, no. 89 

Palestine Exhibition, London, no. 3 

Mentioned in the Hon Evan Charteris, K.C., John Sargent, 1927, p. 288 
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[NUMBER 53| 


CLAUDE MONET FRENCH: 1840-1926 


53. LA PLUIE. A wide field with houses on the distant horizon, and a windmill 
at the left, seen through the light haze of a diagonal fall of rain. Signed at lower 
left CLAUDE MONET. 24 xX 29 inches 


From Durand-Ruel, New York, 1900 
OO #rom the Eldar Gallery, London 
From Scott & Fowles, New York 
Collection of Henry D. Hughes, New York, 1925 
Exhibition of Paintings by Claude Monet, Paul Rosenberg Galleries, New York, 


B42 
[See illustration | 
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[NUMBER 54| 


GUSTAVE COURBET FRENCH: 1819-1877 


54. LES REMOULEURS. Interior of a brick cellar with a grindstone in the 
centre, the handle of which is being turned by a bearded figure in a white shirt, 
while another bearded peasant at left, in blue smock, is grinding the axe. A ladder 
leans against the right wall. The scene is illumined by a warm light from above. 


~ Signed at lower left G. cOURBET. 34 x 40 inches 


Painted about 1850 
Collection of Mr and Mrs H. O. Havemeyer, New York, 1930 


Loan Exhibition of the Works of Gustave Courbet, Metropolitan Museum of 
Art, New York, 1919, no. 3, illustrated in the catalogue 


Recorded in Theodore Duret, Courbet, 1918, p. 31 
Recorded in Charles Leger, Courbet, (Maitres Anciens et Modernes), 1925, p. 44 
Recorded and illustrated in Charles Leger, Courbet, (Maitres dAutrefois), c. 
1929, plate 4 
[See illustration | 
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[NUMBER 55] 


ANDRE DERAIN FRENCH: B. 1880 


55-LE JEUNE HOMME AU CHAPEAU DE FEUTRE. A youth in gray- 
green coat and vest with blue scarf about his neck is portrayed at half length, 
seated, with hands folded in his lap. Light celadon background. Signed at lower 
right A. DERAIN. 24 x 20 inches 


Painted about 1923 
Collection of M. Kapferer, Paris 
From Alex Reid & Lefévre, Ltd., London 


Exhibition of A Century of French Painting, M. Knoedler & Co., Inc., New 
York, 1928, no. 37, illustrated in the catalogue 
Exhibition of Paintings by André Derain, Cincinnati Museum of Art, Cincinnati, 


1930, No. 45 
[See illustration] 


27 


[NUMBER 56] 


PIERRE ETIENNE THEODORE ROUSSEAU 


FRENCH: 1812-1867 

56. LE CARREFOUR DE LA REINE-BLANCHE. A narrow stream winding 

through a russet and green foreground, from a dense wood, the treetops outlined 
against a luminous evening sky. Signed at lower right TH. ROUSSEAU. 

17/4 x 25 inches 


Note: David Croal Thomson (v. infra) writes that: “During the years .. . 


- from 1850 to 1855, Rousseau was painting his best, and some of his finest pictures 


were the outcome of his labours during this period. He painted, besides the ‘Coucher 
de Soleil’ and the ‘Marais dans les Landes,’ both in the Louvre, . . . ‘La Reine 
Blanche,’ of which we give an etching opposite page 128... .” 


From Durand-Ruel, Paris, 1873 

Collection of James Ross, Esq., London, 1927, no. 22 

From Wallis G Son, London 

Mentioned in Alfred Sensier, Souvenirs sur Théodore Rousseau, 1872, pp. 215-6 

Described and illustrated in David Croal Thomson, The Barbizon School of 
Painters, 1890, p. 132, illus. opp. p. 128 

Etched by Louis Alfred Brunet-Debaines 


[See illustration | 
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[NUMBER 57] 


CHARLES FRANCOIS DAUBIGNY FRENCH: 1817-1878 
57. LES BORDS DE LA SEINE, PORTIFOIE. A green landscape with a 


golden moon rising on the right before daylight has gone, appearing above low 
trees and being reflected in the bend of the river in the foreground. To the left, 
a village church crowns a hill in the middle distance; and in the foreground, cows 
have come down to the water’s edge to drink, a girl attending them resting as 
she leans against a tree. Signed at lower left pAuBIGNy, and dated 1872. 

On jam Panel; 16 x 27% inches 
Collection Descamps-Scrive, Lille 
Collection of Baron Schoen, Worms 
From the Galerie Georges Petit, Paris 
Collection of Meyer Goodfriend, New York, 1923 


(See illustration] 
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[NUMBER 58] 


NARCISSE VIRGILE DIAZ DE LA PENA FRENCH: 1807-1876 
58. ORIENTAL SCENE. Figures of young women in richly colored Oriental 
costumes, accompanied by children, grouped on a greensward in the shade of 
russet trees. At the right, a small pool surrounded by flowers; in the background, 
flat-roofed white houses outlined against a brilliant blue sky. Signed at lower left. 
N. DIAZ. 13 x 1734 inches 


Collection of James Staats Forbes, Esq., London 
Collection of Mrs Hamilton, London, 1933 
From Arthur Tooth & Sons, London 


[See illustration | 
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[NUMBER 59] 


JEAN BAPTISTE CAMILLE COROT FRENCH: 1796-1875 


59. VILLE D’AVRAY. Bright blue cumulous sky screened at the right by a 
wood of slender trees in gray-green foliage, with a woman in a red shawl and 
white cap standing in the open foreground watching a cow grazing at the edge 
of the woods. At the left, a vista with buildings outlined on the distant horizon. 
Signed at lower left corort. 18 x 22 inches 


Collection of Charles J. Galloway, Esq., Thorneyholme, Knutsford, Cheshire, and 
London, 1905, no. 117 


From Wallis @ Son, London 
Collection of E. C. Converse, Greenwich, Conn. 


Art Treasures Exhibition, City Art Gallery, Manchester, 1878, no. 59 


[See illustration] 
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GEORGE INNESS, N.A. AMERICAN: 1825-1894 

60. WOOD GATHERERS: AN AUTUMN AFTERNOON. Late afternoon 

light penetrating the turning foliage of trees bordering a green meadow in the 

foreground; a woman in yellow blouse and white cap, carrying fagots, accom- 

panied by a child, crosses to the left; another figure travels through brush towards 

the sunlit field in the middle distance. A cream-white house appears at the edge 

of a wood at right, other houses seen through the distant trees at left. Signed at 

lower right G. INNESS, and dated 1891. 30 x 45 inches 

Purchased from the artist 

Collection of Thomas B. Clarke, New York, 1899 

Collection of George A‘ Hearn, New York, 1918 

From Scott G Fowles, New York 

Collection of Harold Somers, Parke-Bernet Galleries, Inc, 1943 

George Inness Centennial Exhibition, William Macbeth Galleries, New York, 
1925, no. g 

Recorded and illustrated in Elliott Daingerfield, George Inness, The Man and 
His Art, 1911, p. 45, illus. opp. p. 48 

Recorded in Inness (Masters of Art), vol. 9, part 102, p. 41 

Recorded in John C. Van Dyke, American Painting and Its Tradition, 1919, p. 41 


[See illustration] 
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[NUMBER 61] 


GILBERT STUART AMERICAN: 1755-1828 


61. WILLIAM MILLER, ESQ. Bust-length portrait within a painted brown 
oval, looking to half left, wearing a light aquamarine blue coat with white stock 
and waist coat, and powdered tiewig. 30 x 25 inches 


Note: On the back of the original canvas was inscribed the following: “Mr. 
William Miller—Artist Died aged 81, June 21, 1822, at the College of Physicians, 
Warwick Lane, Newgate Street. Painted by American Stewart for Aldn. Boydell.” 


William Miller (c. 1740-1822), English portrait and historical painter, exhibited 
at the Royal Academy, London, from 1788 to 1803. He was employed by Alderman 
Boydell whose portrait he also painted. Many of his works have been engraved, and 
two of the plates in Boydell’s Shakespeare Gallery are from pictures by him. See 
Bryan’s Dictionary of Painters and Engravers, 1904, vol. 1, p. 343. 


Collection of Alderman John Boydell, London, for whom it was painted 
From Henry Graves @ Co., London 


of 


[NUMBER 62] 


From Samuel P. Avery, Jr., New York, 1888 
Collection of Charles Stewart Smith, New York, 1935 
Described in Lawrence Park, Gilbert Stuart, 1926, vol. 1, p. 524 


Recorded in Mantle Fielding, Addenda and Corrections to Paintings by Gilbert 
Stuart, not noted in Mason’s Life of Stuart, Pennsylvania Magazine of His- 
tory and Biography, 1920, vol. 44, p. 89 


[See illustration] 


JOHN SINGLETON COPLEY, R.A. AMERICAN: 1737-1815 
62°-PORTRAIT OF A BRITISH OFFICER. Waist-length portrait to half left, 


in scarlet uniform coat with gold-braided green facings and single epaulette, and 

with white waistcoat and black bicorne: resting the right hand on the hilt of his 

sword. Sky background. 36 x 28 inches 
[See illustration] 
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[NUMBER 63] 


GILBERT STUART AMERICAN: 1755-1828 


63. REVEREND HENRY DABZAC, D.D. Bust-length portrait to half left, 
wearing a black gown with white neckcloth and bands, with a powdered pigeon- 
wing wig. Shaded reddish brown background; within a painted oval. 
30 x 25 inches 
The Reverend Henry d’Abzac, D.D. (1737-1790), Senior Fellow of Trinity 
College, Dublin, was a descendant of a French family who came to England after the 
pi ee Revocation of the Edict of Nantes. In the early part of the eighteenth century, the 
NI O- head of the family was a Lieutenant-Colonel in the Army and lived in Ireland. He 
had two children, Henry, the present sitter, and Jane who married in 1760 the first 
Sir Morgan Crofton, in whose family the portrait has descended. 


Collection of Admiral Sir Morgan Singer, great-grandnephew of the sitter 
From Ernest Brown @ Phillips, London 


[See illustration] 


36 


[NUMBER 64] 


JOHN HOPPNER, R.A. BRITISH: 1758-1810 


OaePORTRAIT OF A LADY. Half-length portrait to half-right of a young 
woman in a V-necked écru gown with full sleeves, the costume unfinished; her 
hair dressed with a black bandeau, with bangs covering her forehead. Sketched 
gray-green background. 2934 x 25 inches 


es Collection of Colonel B. T. L. Thomson, Windsor and London, 1939, no. 43 
= From Gooden & Fox, London 


[See illustration] 
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SIR HENRY RAEBURN, R.A. SCOTTISH: 1756-1823 


65. MISS JANE CAMPBELL. Portrayed at three-quarter length, seated to half 
left in a landscape before a group of trees, her hands folded in her lap; wearing 
a white gown with mauve sash. 3014 x 25) inches 


Jane Campbell (d. 1805) was the daughter of John Campbell of Askomel, Co. 
Argyll. She married July 16, 1761, Sir James Campbell, Knt. of Inverneill, Co. 
Argyll, (1737-1805), Hereditary Usher of the White Rod for Scotland, M.P. for 
Stirling. Sir James was acknowledged in 1795 chief of his branch by its members 
in Perthshire, known from the founder as the Clan Clearlach, or Tearlach. 


Collection of A. C. Thornhill, Esq., London, 1902, no. 117 
From Wallis G Son, London 


Collection of J. J. Mowbray, Esq., Naemoor, Rumbling Bridge, Kinross, and 
London, 1929, no. 82 


Ninth Annual Exhibition, Thos. Agnew @ Sons, London, 1903, no. 5 (as Miss 
Campbell) 


Scottish National Exhibition, Edinburgh, 1908, no. 350 (as Miss Campbell) 


Recorded in James Greig, Sir Henry Raeburn, R.A., 1911, p. 40 (erroneously 
entitled Miss Lilias Campbell) 


Described and illustrated in Max Safron, Sir Henry Raeburn (now in prepara- 
tion ) 


[See illustration | 


THOMAS GAINSBOROUGH, R.A. BRITISH: 1727-1788 
66.fJOHN SHRIMPTON, ESQ. Waist-length figure to half left of a young 


man in light brown coat and waistcoat with white jabot and powdered tiewig, 
and wearing a black robe. Shaded brown background. 30 x 25 inches 


John Shrimpton (d. 1781) married a Miss Brewer, a descendant of the Brewers, 
owners of West Farleigh Hall, a mansion dating from the time of Henry VI, originally 


[ Continued 
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Number 66—Concluded | 


known as Smiths Hall, situated in the Medway valley just above Maidstone. See 
Arthur Oswald, Country Houses in Kent, 1933, pp. 62-3. 


Collection of William Perrin, Esq., of Jamaica, and owner of West Farleigh Hall 

Collection of Lady Fitzherbert, Tissington Hall, Derby, his daughter 

Exhibition of 18th Century English Painting, Fogg Art Museum, Harvard Uni- 
versity, Cambridge, Mass., 1930, no. 30 

Loan Exhibition of English Paintings of the 18th Century, Minneapolis Institute 
of Arts, Minneapolis, 1930, no. 7 


Exhibition of Paintings and Drawings by Thomas Gainsborough, R.A., Cincin- 
nati Art Museum, Cincinnati, 1931, no. 44 


Loan Exhibition of English Painting, California Palace of the Legion of Honor, 
San Francisco, 1933, no. 18 


[See illustration | 
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JOHN HOPPNER, R.A. BRITISH: 1758-1810 


67. MISS SARAH GALE. A young woman depicted at three-quarter length, 
seated to half left in a landscape, wearing a pink and rose mantelette trimmed 
with black lace, and white fichu with rose bow tied under her chin, holding a 
muff on her lap. In the background, a figure walking through a meadow before 
a view of russet and green woodland and distant mountains. 30 x 25 inches 
Note: Sarah Gale (d. 1830) was the daughter of John Gale (1730-1814), of 


Highead Castle, co. Cumberland, and Sarah (daughter and heiress of Christopher 


> / Wilson, of Bardsea Hall, co. Lancaster). She married George Bigland, of Bigland 
CO sali, co. Lancaster (1750-1831), at Ulverstone in 1784. 


From the Bigland Family, Bigland Hall, near Ulverston, Lancashire 
Collection of Arthur J. Sulley, London, 1934, no. 12 


'See illustration] 
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SIR GODFREY KNELLER BriTIsH: 1646-1723 
68. PORTRAIT OF THE ARTIST. Bust-length portrait to half left, looking 


towards the observer, as a young man in full brown periwig, wearing a brown 
coat with white cravat. Oval: 25Y2 x 21 inches 


Note: A similar portrait, except that it is slightly smaller (21 x 17%), is in the 
Victoria and Albert Museum, South Kensington, (Dyce Bequest). See the reproduc- 
tion in the Connoisseur Magazine, October 1931, p. 227. 


Collection of Sir Richard Leighton, 1oth Bart. 


[See illustration | 
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SIR ANTHONY VAN DYCK FLEMISH: 1599-1641 


69. PORTRAIT OF CHARLES I. Bust-length portrait, slightly to the right, 
and looking toward the observer, in slashed gold doublet and wide lace-edged 
vandyke collar, with blue ribbon of the order of the Garter. Neutral gray-green 
background. Oval: 19 x 16 inches 


Presented by the King to an ancestor of Sir Richard Worsley, Bart. 
Collection of Sir Richard Worsley, Bart., Appuldurcombe House, Isle of Wight 


Collection of the Hon. Henrietta Bridgeman Simpson, wife of the rst Earl of 
Y Yarborough, London 


Collection of the Earl of Yarborough, London, 1929, no. 108 
From William B. Paterson, London 

Old Masters Exhibition, British Institution, London, 1850, no. 73 
Art Treasures Exhibition, Manchester, 18 57, no 96 

Van Dyck Exhibition, Grosvenor Gallery, London, 1887, no. 84 
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[NUMBER 70] 


JOHN RILEY BRITISH: 1646-1691 
70. SAMUEL PEPYS. Bust-length portrait to the right, the head turned looking 


towards the observer, wearing a curled brown periwig, and amber brown cloak 


with lace bands. Dark background. 2934 x 24% inches 


Illustrated as frontispiece in Rudolf Kirk, Mr. Pepys upon the State of Chrst- 
Hospital, 1935 


[See illustration] 
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[NUMBER 71] 


SIR ANTHONY VAN DYCK FLEMISH: 1599-1641 


71. ADRIAEN BROUWER. Portrayed at bust length; the face turned to half 
right, framed by curling long hair and lighted by a bright light from upper left; 
wearing a brown doublet with white lawn shirt open at the neck. Shaded brown 
background. 22 x 18 inches 


Note: The above portrait, executed about 1628, was originally painted in oils 
on reddish paper, and in later times transferred to canvas. 


2 Dr. Gustav Gliick (v. infra) writes of it as follows (translation): ‘First pub- 
e/ lished in my publication: Dutch Paintings from the Collection of Mr. Alexander 
¢ (2) Tritsch, Vienna, 1907, p. 34. The study—perhaps originally painted on paper 

represents the painter Brouwer, according to F. Schmidt-Degener, Adriaen Brouwer 
et Son Evolution Artistique, Brussels, 1908, p. 50,—which I think possible, after 
comparison with the portrait by Schelte 4 Bolswert after Van Dyck (study in grisaille 
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‘ OO his eyes. A strong light from the left is reflected on the right side of the face. 


Number 71—Concluded | 


in the collection of the Duke of Buccleuch in London), but not completely sure. 
To this compare Hans Schneider in the publication for Max J. Friedlander, Leipsig, 
1927, p. 152; and against it, compare W. v. Bode, Adriaen Brouwer, Berlin, 1924. 


p:. 24, (note) =? 
Collection of Alexander Tritsch, Vienna 
Collection of M. Lindemann, Vienna, 1927 
From Thomas Agnew & Sons, London 
Described and illustrated in Gustav Gliick, Niederlandische Gemalde aus der 
Sammlung des Herrn. A. Tritsch, 1907, pp. 34 and 44, illustrated following 
P32 
Described in F. Schmidt-Degener, Adriaen Brouwer et Son Evolution Artistique, 
1908, pp. 50-52 
Described and illustrated in Emil Schaeffer, Van Dyck (Klassiker der Kunst), 
1909, p- 508, illustrated p. 278 
Recorded and illustrated in The Work of Anthony Van Dyck (Classics in Art, 
vol. 10), 1913, p. 278 
See Wilhelm von Bode, Adriaen Brouwer, Sein Leben und Seine Werke, 1924, 
p-. 24 (note) 
Described and illustrated in Hans Schneider, Bildnisse des Adriaen Brouwer 
(Festschrift fir Max J. Friedlander . . .), 1927, p. 152, illustrated p. 150, 
no. 3 


Described and illustrated in Gustav Gliick, Van Dyck (Klassiker der Kunst), 
C. 1931, p. 558, illustrated p. 356 


[See illustration] 


NICOLAS MAES DuTcH: 1632-1693 


72. PORTRAIT OF A MAN. Bust-length portrait to half right, looking toward 
the observer, of a young man with auburn hair, wearing a dark brown doublet 
with white lawn collar and tassel ties, and high-crowned hat, the brim shading 


Neutral brown background. 29 x 24 inches 
From Sulley @ Co., London 


[See illustration | 


46 


PIETER DE HOOCH DuTcH: 1632-1681 
73. THE CARD PLAYERS. A young woman in a gold and white gown, with a 
kerchief over her head, is seated at a table seen in full light, showing her hand 
to a cavalier seated opposite in shadow. A servant girl, standing in half light, 
pours wine into a glass, and a dog loiters in the foreground. At the right, a screen 
and garment give emphasis to the perspective and effect of sunlight from the 
casement window reflected upon the wall. Signed above baseboard on wall with 
initials P. D. H. 27 x 24 inches 

Note: Dr. W. R. Valentiner (v. infra) writes of the above painting: “The light 

on the woman reminds one of Vermeer, and would seem to point to an earlier period ; 

the monogram in large Roman lettering is also unusual for his late period. On the 


other hand the strong contrast of light, the sunlight on the wall and the cavalier in 
the large hat (v. picture following) point to about 1675.” 


Collection of M. Pastor, Geneva 
Collection of the Gomte de Morny, Paris, 1852, no. 10 
ee ee Collection of the Duc de Morny, Paris, 1865 
“ © ©g@-Collection of the Baron de Beurnonville, Paris 

Collection of Georges d’Epinay 

Collection Boesch, Vienna 

From Durand-Ruel, Paris, 1896 

Collection of Charles H. Senff, New York, 1928 

From Scott @ Fowles, New York, 1929 

Collection of Mrs Esther Slater Kerrigan, Parke-Bernet Galleries, Inc, 1942 

Described in Charles Blanc, Le Trésor de la Curiosité, 1858, vol. 0, p. 493 

Described in Henry Havard, L’Art et les Artistes Hollandais, 1880, vol. m1, p. 131 

Described in C. Hofstede de Groot, A Catalogue Raisonné of the Works of the 
Most Eminent Dutch Painters of the Seventeenth Century, 1907, vol. 1, 
p. 548, no. 262 

Described and illustrated in Dr. W. R. Valentiner, Pieter de Hooch (Klassiker 
der Kunst), n.d., p. 285, illustrated p. 131 

Described in Clotilde Briére-Mismé, Tableaux Inédits ou Peu Connus de Pieter 
de Hooch, Gazette des Beaux Arts, 1927, p. 273 

Recorded and illustrated in W. R. Valentiner, Pieter de Hooch, Art in America 
and Elsewhere, vol. xv, no. 2, February 1927, p. 77, illustrated p. 71 


[See illustration | 
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DAVID TENIERS THE YOUNGER FLEMISH: 1610-1690 
74. CELEBRATING MASS. Mountainous landscape, with a lofty cave at the 
left within which a priest is performing a service, a number of monks and vil- 
lagers kneeling around him; near the entrance to the cave is a monk conversing 
with a woman, another addressing two men; and, at the right, a youth guarding 
two horses. Perspective of buildings and mountains bordering a lake in the dis- 
tance. Signed at lower centre D. TENIERS f. 29Yo x 211% inches 
Collection of Sir Richard Worsley, Bart., Appuldurcombe House, Isle of Wight 
Collection of the Earl of Yarborough, London, 1929, no. 98 
Old Masters Exhibition, British Institution, London, 1835, no. 168 
Old Masters Exhibition, British Institution, London, 1849, no. 19 
Described in John Smith, Supplement to the Catalogue Raisonné of the Works oi 
the Most Eminent Dutch, Flemish, and French Painters, 1842, vol. 1 
p-. 469, no. 201 
Recorded in Dr. Waagen, Treasures of Art in Great Britain, 1857, vol. Iv, p. 69 


oe 


/ 
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DAVID TENIERS THE YOUNGER FLEMISH: 1610-1690 
PpeGIPSIES: FORTUNE TELLING. Landscape scene, with a party of gypsies 


by a ruined chateau bordering a stream where a woman is washing linen in the 
left foreground. To the right, a gypsy in yellow cloak is telling a peasant his 
fortune, while a small boy is picking his pocket; near the spectator is a woman 
with a staff accompanied by a running dog. Distant perspective at the right. 
Signed on stone at lower centre p. TENIERS. 292 x 21Y2 inches 


Collection of Sir Richard Worsley, Bart., Appuldurcombe House, Isle of Wight 
Collection of the Earl of Yarborough, London, 1929, no. 97 


a Old Masters Exhibition, British Institution, London, 1835, no. 165 


“Old Masters Exhibition, British Institution, London, 1849, no. 17 


Described in John Smith, Supplement to the Catalogue Raisonné of the Works 
of the Most Eminent Dutch, Flemish, and French Painters, 1842, vol. 1x, 
p- 469, no. 202 


Recorded in Dr. Waagen, Treasures of Art in Great Britain, 1857, vol. tv, p. 69 
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PETER PAUL RUBENS FLEMISH: 1577-1640 
76. BRISEIS RESTORED TO ACHILLES. The venerable Nestor, wearing a 


crimson mantle, is conducting the beautiful captive to Achilles, who approaches 
with extended arms to receive her; between them are two men depositing the 
presents of gold and silver vessels under the superintendence of Ulysses. Briseis 
is followed at the left by four maidens, one carrying a basket on her head, and a 
page with three horses; upon the right of the scene is a tent with the body of the 
dead Patroclus. The scene is flanked by pilasters with herms, supporting a cornice 


with putti and floral festoons centring a cabochon. 17 x 261% inches 


Note: This painting is one of several series of paintings illustrating the Life of 
Achilles, the original series painted by Rubens as cartoons for tapestry, either for King 
Charles I of England or for King Philip IV of Spain. The entire original series of 
eight sketches was made for Rubens’ father in law, Daniel Fourment, who died in 
1643; and a group of six of them remained in the collection of the family of the Rt. 
Hon. Lord Barrymore of Marbury Hall, Northwich, Cheshire, until 1933 when they 
were dispersed at public auction. A series of five of these compositions in tapestry is 
in the Musée Archeologique, Brussels; and the entire series of tapestries is said by 


oO oO O. = 2 1 1 i 
= Michel to have belonged in the second half of the eighteenth century to the English 


Royal collection. Several replicas and copies of the first series were made. Dr. William 
R. Valentiner (v. infra) in writing of the above painting, states that it “belongs as does 
the sketch of the Death of Achilles in the Berlin Museum to a second series of studies 
which, hardly inferior in quality to the first, can only be a studio replica.” 


Collection of Adrian Hope, London, 1894, no. 97 (entitled An Illustration to 
Euripides, Tragedy of Alcestis ) 

Collection of Jacob H. Schiff, New York, 1933 

Described in W. R. Valentiner, The Art of the Low Countries, 1914, pp. 188 
and 236 

Described and illustrated in Rudolf Oldenbourg, P. P. Rubens (Klassiker der 
Kunst).51621,.02227 

Described and illustrated in Royal Cortissoz, A Varied Week in the Galleries, 
New York Herald Tribune, November 1, 1942 


[See illustration] 
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SIR ANTONIO MORO DUTCH: 1519-1576 
74.PORTRAIT OF A NOBLEMAN, SAID TO BE OTTAVIO FARNESE, 
DUKE OF PARMA AND PIACENZA. Portrayed at full length, in gold-braided 
black doublet and paned trunks with short cape, wearing a jeweled black cap 
with red and white plumes, and three gold chains about his neck; his left hand 
resting on a table with dark-green velvet cover, the left hand carried at his waist. 
Brown background. Dated at middle left 1563. 8214 x 4634 inches 


Ottavio, Duke of Camerino (1524-1586) was the second son of Pier Luigi 
Farnese (1503-1547), 1st Duke of Parma and Piacenza, and his wife Gerolama, 
daughter of Lodovico Orsini, Count of Pitigliano; and grandson of Pope Paul III 
(Alessandro Farnese). He married in 1538, Margaret of Austria, natural daughter of 
Emperor Charles V, and widow of Alessandro, Duke of Florence. As Duke of 
Camerino, was created a Knight of the Order of the Golden Fleece on January 3, 
1546, one hundred and ninety-four on its rolls. 


In 1545, his father had been created Duke of Parma and Duke of Piacenza by 
the Pope, and on his assassination, two years later, Ottavio succeeded him as the 2nd 
Duke of Parma. On Pope Paul III’s instructions, the Governor of Parma refused ad- 

_mittance to Ottavio, and Ferrante Gonzague seized the Castle of Piacenza, the latter 
remaining in the hands of the Spanish garrison until July 15, 1585, when it was given 
back to Ottavio. Parma had been restored to him, after the death of Paul III in 
1549, by his successor Pope Julius III. 


He accompanied his wife to Brussels when she went there, in 1559, as Governess 
of the Netherlands. On February 13, 1563, he was again in Brussels where he stayed 
until August 23 of the same year. It was then that the portrait was painted. 


Collection of George, 7th Earl of Chesterfield, (1831-1871 ) 


Collection of Evelyn, first wife of Henry, 4th Earl of Carnarvon (1831-1890), 
his sister 


Collection of the 5th Earl of Carnarvon 

Exhibited at Olympia, 1930, no. 28 

Exhibition of Flemish and Belgian Art, Copenhagen, 1931, no. 19, illustrated in 
the catalogue 

Loan Exhibition of Masterpieces of Painting, Museum of Fine Arts, Montreal, 
TO4 231042 

Loan Exhibition of Paintings, Allen Memorial Art Museum, Oberlin College, 
Oberlin, Ohio, 1943, no. 10 

Recorded and illustrated in Max J. Friedlander, Die Altniederlandische Malerei, 


1924, p. 173, no. 374, LEX 

Mentioned in Paul Lambotte, Exhibition of Flemish and Belgian Art, Copen- 
hagen, 1931, p. 31 

Recorded and illustrated in the Connoisseur, February 1926, p. 121, illus opp. 
(ah iO) 

Illustrated in the Connoisseur, November 1940, p. 185 


[See illustration | 
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SEBASTIANO DEL PIOMBO VENETIAN: C. 1485-1547 
78. PORTRAIT OF A YOUNG MAN HOLDING A SCROLL. Half-length 


figure to the left, seated leaning the left arm on a parapet, and holding a scroll 
4 in the right hand. A strong light from above strikes the face which is turned 
<7” OO toward the observer, the eyes shaded by a soft crowned black hat. He wears a 

fur-lined crimson coat with green sleeves. Shaded brown background. 


361% x 28 inches 


Note: Accompanied by a MS letter from Mrs. Mary Berenson (Mrs. Bernhard 
Berenson) dated Florence, August 18, 1926, which reads in part as follows: “My 
husband, who is not very well, has asked me to reply to your letter of the 12th. He 
says that, as far as he can judge by the photograph you sent, your picture is one of a 
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number of replicas, of which the best is in the Naples Gallery. That one is by Sebastiano 
del Piombo, and is probably the original from which the others were taken... .” 


The replicas which are recorded by Mr. Bernhard Berenson as early examples 
of Sebastiano del Piombo’s work, are the Head of a Young Man in Fur and Big Cap, 
with Scroll, in the Naples Gallery, and the Head of a Young Man with Rustic Flute 
in the New York Historical Society. In addition to the above there is, in the National 
Gallery of Scotland, Edinburgh, another version there attributed to the School of 
Giorgione, originally from the Grimaldi collection. 


Collection of Henry E. Huntington, New York 


[See illustration | 


pIRSPE GER LELY FLEMISH: 1618-1680 
7o) LOUISE DE KEROUAILLE, DUCHESS OF PORTSMOUTH. Bust- 


length portrait in décolleté brown gown with pearl necklace and a strand of pearls 
ornamenting her hair; her head turned slightly to the left, looking towards the 
observer. Neutral brown background. 24 x 181 inches 


Note: An old label, affixed to the stretcher, reads as follows: ‘Louise Renée de 
Penencourt de Querouaille, born 1647, created for life Duchess of Portsmouth 1673— 
died at Paris in 1734, aged 88. See in proof of the authenticity of this likeness G. 
Valck’s mezzotinto print, published in 1678 of another portrait of this lady by Sir 
Peter Lely. This picture was purchased for me by Messrs. P. & D. Colnaghi at 
Christie’s in 1882—July 8th. It figures in the Catalogue as No. 1095 ‘Head of a lady 
in pearl necklace’ (Hamilton Sale). (Signed) Mrs. George Henry”’ 


From the Hamilton Palace Collection, London, 1882, no. 1095 
Collection of Mrs George Henry 
Collection of the Hon. Barbara Lois Yarde-Buller, London, 1931, no. 123 


RICHARD WILSON, R.A. BRITISH: 1714-1782 

80. WATERFALL NEAR TIVOLI. View of a waterfall near Tivoli, with 

high mountains in the distance. In the middle distance, a rustic wayside cross 

overlooking a waterfall at the right. In the foreground various figures, including 

monks, travellers on burros, and peasants carrying a chaise with a woman in a 

red shawl. 38 x 53 inches 

Collection of Benjamin Altman, New York 

Collection of Catholina Lambert, New York, 1916 

Loan Exhibition of English Painting of the Eighteenth Cefitury, Minneapolis 
Institute of Arts, Minneapolis, 1930, no. 35 

Exhibition, Survey of Landscape Painting, San_ Francisco Museum of Art, San 
Francisco, 1936, no. 105 
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GASPAR NETSCHER DutTcH: 1639-1684 


82. PRINCESS LOUISA. Three-quarter-length figure, seated in a landscape, 
wearing a sapphire blue gown with a gold scarf draped over her right arm and 
knees. She rests her right arm on a crimson velvet cushion, and with the left hand 


holds some flowers in the folds of her scarf. Oval: 162 x 13 inches 
ee Collection of H.R.H. the Princess Royal of England, Duchess of Fife, London, 
VO- 1025.60 nO 


From Thomas Agnew & Sons, London 


LUCAS DE HEERE FLEMISH: 1534-1584 


83. PORTRAIT OF A‘LADY, SAID TO BE PRINCESS MART RAFTER 
WARDS MARY I, QUEEN OF ENGLAND. Three-quarter-length figure of a 
young woman with fair hair surmounted by a black headdress, wearing a tight- 


—= waisted black gown with goffered white ruff and cuffs, holding a handkerchief 
ie in her right hand which rests on a scarlet-covered table. Behind her, a fringed 
' O- green drapery. 37% x 29 inches 


Collection of Lady Caledon 
From Arthur J. Sulley, London 


THOMAS GAINSBOROUGH, R.A. BRITISH: 1727-1788 
84. MISS LLOYD. Full-length figure of a young girl seated under a tree to half 
right, looking towards the observer. She wears a blue gown with panniers and 
pink underdress, with a white cap trimmed with rosebuds. In the background, a 
/.. ~~ monumental urn on a pedestal, and trees bordering a river flowing at the right. 
Alo - 28 x 21Y inches 
Note: Two drawings for this portrait are in the J. Pierpont Morgan collection. 
Collection of Sir W. Knighton, Horndean, Hants 
Collection of W. M. de Zoete, Layer Breton, Kelvedon, Essex 
_ From Leggatt Bros., London 
[Continued 
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Exhibition of Paintings and Drawings by Thomas Gainsborough, R.A., Cin- 
cinnati Art Museum, Cincinnati, 1931, no. 34, illustrated in the catalogue, 
plate 3 


Mentioned and illustrated in Art in America—The Gainsborough Exhibition in 


Cincinnati, Burlington Magazine, vol. 59, August 1931, p. 91, illus. opp. 
p. 86 


Mlustrated in the Pantheon, July 1931, opp. p. 308 


Mentioned and illustrated in Mary Woodall, Gainsborough’s Landscape Draw- 
INS, 1939, pp. 30, 31 and 35, illus. plate 22 


[See illustration] 
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[NUMBER 85]| 


ALLAN RAMSAY SCOTTISH: 1713-1784 


85. MAJOR SIR ROBERT MURRAY, OF CLERMONT. Waist-length 
portrait to half right, in gold-braided scarlet uniform with white facings and 
/ OD Ds fe scarlet waistcoat, carrying a black bicorne under the left arm. Within a painted 
brown oval. Blue background. 30 x 25 inches 


Sir Robert Murray, 6th Bart. of Clermont, married first, in 1750, Janet, daughter 
of Alexander, 4th Lord Elibank; second, Susan, daughter of Renton, of Lamberton, 
and Lady Susan Montgomerie, daughter of the gth Earl of Eglinton. 


Painted in 1749 
[See illustration] 
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[NUMBER 86] 


JOHN HOPPNER, R.A. BRITISH: 1758-1810 


86. LADY WHITEFOORD (NEE MISS MIDDLETOWN). Portrayed at three- 

quarter length, seated to half left in a crimson chair, with her arms crossed in her 

lap; wearing a white gown with sky blue sash, with a double strand of corals about 
} her neck. Shaded gray background with a window at the left. 30 x 25 inches 
Sop_ Miss Middleton married Sir John Whitefoord, K.C.B., who served with great 


distinction in the Peninsular War. 


From Arthur J. Sulley, London 
Annual Exhibition, Thos. Agnew @ Sons, London, 1907, no. 5 
Described in William McKay & W. Roberts, John Hoppner, 1909, p. 26g 


[See illustration | 
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[NUMBER 87] 


SIR WILLIAM BEECHEY, R.A. BRITISH: 1753-1839 


87. REAR-ADMIRAL FREDERICK WILLIAM BEECHEY. Portrayed as a 
young man seen at waist length in profile to the right; in dark naval uniform with 
light gray lapels, gold epaulettes and gold buttons, and high black stock and jabot, 
with a gray-lined dark cloak held with the left hand. 30 x 25 inches 


Frederick William Beechey, (b. 1796), rear-admiral and geographer, was the 
son of Sir William Beechey, R.A., and Anne Phyllis Jessup Beechey, and the godson 
of William IV. He entered the Navy in July 1806 under the direct patronage of Lord 
St. Vincent, and afterwards of Sir Sidney Smith. In 1814 he was appointed to the 
Tonnant, of 80 guns, which carried the flag of Sir Alexander Cochrane, the 
commander-in-chief in North America, and had a part in the boat operation, 8 
January 1815 on the Lower Mississippi. For this service he was promoted to be lieu- 
tenant on 10 March following, but remained on the North American station till after 
the peace. Accompanied Franklin’s Arctic Expedition in 1818, an account of which 
he published under the title ‘Voyage of Discovery towards the North Pole, performed 
in His Majesty’s ships Dorothea and Trent, under the command of Captain David 
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Buchan’ (1843). Employed in survey of coasts of North Africa 1821-23, South 
America 1835, and Ireland 1837; made Captain 8 May 1827. Married 13 December 
1828, Charlotte, youngest daughter of Lt.-Col. John Stapleton, of Thorpe Lee. Was 
one of the permanent officials of the Admiralty who organised the search expedition 
in 1847 to the Arctic regions for Sir John Franklin and members of his expedition 
(1845). Superintendent of the Marine Department of the Board of Trade from 1850 
to his death; rear-admiral; president of the Royal Geographical Society, 1855. 

A sword, formerly belonging to Rear-Admiral Beechey, which has descended 
in the family with the portrait, will be given to the purchaser. 


Collection of Mrs M. K. Commeline, of Beaconsfield Rectory, Bucks, great- 
granddaughter of the artist 


From Barbizon House, London 


[See illustration] 


GEORGE HENRY HARLOW BRITISH: 1787-1819 


88. CHARLES KEMBLE. At waist length, facing the observer, wearing a wine 
red velvet coat, with brown fur collar; seated behind a table with a large volume, 
leaning his chin on his right hand. A strong light shines from above, and falls 
across half of the open pages of the book. Cradled panel: 30 x 25 inches 
Collection of Joseph Jefferson, New York, 1906 
Collection of Jacob Wertheim, New York, 1936 
Exhibition, Stars of Yesterday and Today, Wildenstein Galleries, New York, 
1944, no. 51, illustrated in the catalogue 


JOHN OPIE, R.A. BRITISH: 1761-1807 
89. SIR JOHN ST. AUBYN, 5th BART. Waist-length figure, slightly to the 


left, of a young man wearing a black coat with white waistcoat and jabot and 
powdered periwig. Gray-brown background. 3034 x 25 inches 
Note: Sir John (1758-1839) was the elder son of Sir John St. Aubyn, 4th Bart. 
(d. 1772). Was M.P. for Truro, Penryn and Helston. He died at Lime Grove, Put- 
ney, leaving no legitimate heirs. The entailed estates passed to a nephew, the Rev. 
John Molesworth of Cowan (d. 1844). St. Aubyn was an early and constant patron 
and friend of John Opie, and was a pall-bearer at the artist’s funeral. There are three 
portraits of him by Opie, one of which is in Devonport Guildhall. 


Dorothy, daughter of Sir John St. Aubyn, 4th Bart., and sister of the sitter, 
married (1787) Sir Thomas Barrett-Lennard, 1st Bart. 


Collection of Sir Thomas Barrett-Lennard, 3rd Bart., Belhus, Aveley, Essex 
From M. Knoedler & Co., Inc., London 


Exhibited at the Birmingham Museum and Art Gallery, Birmingham, 1888, 
no. 203 

Recorded in John Jope Rogers, Opie and His Works, 1878, p. 154 (as After Sir 
Joshua Reynolds) 

Recorded in Ada Farland, John Opie and His Circle, 1911, p. 312 
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[NUMBER 90| 


JOHN CONSTABLE, R.A. BRITISH: .1776-183.7 
go. MISS BROAD OF COLCHESTER. Depicting a child at three-quarter 


length to half left, sitting on the bank of a stream before a tree; wearing a white 
frock with square neck. Distant vista of landscape at the left. 30 x 25 inches 
From the Colchester family 


From Leggatt Bros., London 
Illustrated (as cover) in the International Studio, August 1927 


[See illustration | 
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SIR WILLIAM BEECHEY, R.A. BRITISH: 1753-1839 
91. LADY GRANTLEY, DAUGHTER OF THE ARTIST, AS HEBE. 
Half-length seated figure, looking to half right, of a young girl in high-waisted 
white gown ornamented with jeweled bands and with rose sash, with a blue ribbon 
binding her auburn hair. Before her a covered ovoid urn. Green drapery in the 


> background. 242 x 201% inches 
} — 
AV -_ Note: Charlotte Earle Beechey, youngest daughter of the artist, (god-daughter 
of Queen Charlotte) (1801-1878), married (1825) Fletcher Norton, third Baron 
Grantley. 


From Thomas Agnew & Sons, London 
See illustration | 
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[NUMBER 92] 


JULIUS CAESAR IBBETSON BRITISH: 1759-1817 


92.4 BOY WITH A DOG IN A LANDSCAPE. A fair-haired boy in blue 
suit, holding a hat and whip in either hand, is standing in a landscape on a river 
bank, with a dog at his side. In the background, scattered houses and a view of 
distant mountains, beneath a summer cumulous sky. Signed on rock at right 
JULIUS IBBETSON, and dated 1795. 36 x 26 inches 


Companion to the following 
From Gooden @ Fox, Ltd., London 


[See illustration] 
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[NUMBER 93] 


JULIUS CAESAR IBBETSON BRITISH: 1759-1817 
93. 1WO CHILDREN IN A LANDSCAPE. Two little girls in white frocks 


with blue sashes, one carrying a basket of flowers, are standing beside an embank- 
ment crowned with trees. Behind them, a view of mountainous landscape with 
a lake, and two cows resting on the near shore. Signed at lower right JuLtIus 

— IBBETSON, and dated 1795. 36 x 26 inches 
Companion to the preceding 


From Gooden & Fox, Ltd., London 


[See illustration | 
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SIR MARTIN ARCHER SHEE, P.R.A. IRISH: 1769-1850 
94. THE SKETCHER. A young woman with dark hair, seen at three-quarter 
length, looking upwards to half left; seated on a sofa, holding an open portfolio 
and pencil. She wears a white high-waisted gown with a yellow scarf. Back- 
eround of gray wall with a crimson drapery at the left. 33 Yo x 2534 inches 
From Henry Graves & Co., London 

Collection of the Hon. Mrs. Douglas Vickers, Chapel House, London, 1938, 

no. 24 
From Gooden @ Fox, London 


FRANCESCO ZUCCARELLI, R.A. ITALIAN: 1701-1788 
g5. LANDSCAPE WITH FIGURES AND CATTLE. Summer landscape 
with trees and buildings bordering the winding course of a cascading stream. Sev- 
eral women and two nude infants are grouped on the bank, one of the women in 
blue skirt milking a goat, another behind her driving a cow. 23 x 33 inches 
Collection of Sir Timothy Calvert Eden, Windlestone, Co. Durham, London, 
1939) 00125 


DANIEL GARDNER BRITISH: 1750-1805 

96. PORTRAIT, OF AVLADY, SAID \1O BE ISABEL TAO 7) 

WILLIAM MILBURN. Half-length figure to half left, seated leaning her right 

arm on a garden wall; wearing a white gown with rose sash. 301% x 252 inches 

From the Milburn Family 

From Arthur J. Sulley, London 

Loan Exhibition of English Paintings, California Palace of the Legion of Honor, 
San Francisco, 1933, no. 23 


SIR WILLIAM DEECHEY, R.A. BRITISH: 1753-1839 


97. MRS. JAMES HARKNESS. Portrayed at three-quarter length, in white 
dress with turquoise blue scarf, seated to half left in a crimson chair, holding an 
open book. A window at the left discloses a landscape with bending russet 
branches of trees screening the sky. Crimson drapery at the right. 36 x 28 inches 
Note: Jane Law (born 1801) was the daughter of George Henry Law, Bishop 
of Chester (1812-24), and of Bath and Wells (1824-25), and was a large landowner 
in the County of Limerick, which is still in the possession of his great-grandson, Capt. 
W. H. Harkness. Miss Law married the Reverend Harkness of Stowey South Down, 
Somerset, who came over from Dublin to Cambridge in 1817. The present portrait 
was painted when Mrs. Harkness was 29 years old. 
A MS letter by Capt. W. H. Harkness dated Court Hall, Sidbury, Sidmouth, 
July 27, 1929, referring to the above picture, will be given to the purchaser. 
Painted in 1830 
Collection of Capt. W. H. Harkness, grandson of the sitter, London, 1929, no. 
5O 
Exhibited at the Royal Academy, London, 1834, no. 162 
Recorded in W. Roberts, Sir William Beechey, R.A., 1907, pp. 176 and 278 
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[NUMBER 98] 


NORTH ITALIAN SCHOOL XV I CENTURY 


98. PORTRAIT OF A GENTLEMAN. Portrait of an elderly bearded man 
with grey hair, seen at three-quarter length, seated in a Dantesque chair, holding 
a black and white terrier on his lap. He wears a black doublet with narrow white 
collar and cuffs, and a black coat lined with brown fur. Light brown background. 
38 x 3014 inches 
Collection of George William Frederick, 4th Earl of Clarendon, British Ambassa- 
dor at Madrid, 1833 to 1839 
Collection of the Rt. Hon. George Herbert Hyde Villiers, 6th Earl of Clarendon, 
London, 1920, no. 120 


From P. & D. Colnaghi & Co., London 


[See illustration] 
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FRANS VON LENBACH GERMAN: 1836-1904. 


99. MARION LENBACH, DAUGHTER OF THE ARTIST. Three-quarter- 
length seated figure of a young girl with blue eyes and flaxen hair, seated facing 
the spectator turned to half left, wearing a light blue dress with dark green shawl 
about her shoulders and an elaborate bonnet. Her hands are folded in her lap. 
Scarlet drapery in the background, with a vista of landscape in the distance. 
Signed at lower right F. LENBACH, and dated 1899. 

Cradled academy board: 364% x 2834 inches 
Collection of George Gould, New York 


[See illustration] 
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JACOB EPSTEIN | AMERICAN: B. 1880 
994. DUCHESS OF HAMILTON: BRONZE. Portrayed at waist length in 
décolleté gown with hair dressed in braids. Green patina. Polished wood plinth. 

Total height: 28% inches 


Note: According to Mrs. Jacob Epstein (January 24, 1933): “The bronze bust 
of Her Grace the Duchess of Hamilton by Jacob Epstein was executed in August 
1915. It is the second copy. There is one other copy in the possession of the Duchess 
herself: the first one, my husband says. There are only two copies in existence.” 


: Purchased from the artist 

Collection of John Quinn, New York, 1927 

| Illustrated in Bernard Van Dieren, Epstein, 1920, pl. xvu 

| Recorded in Jacob Epstein to Arnold L. Haskell, The Sculptor S peaks, 1932, 
| p- 179 

: Described in Jacob Epstein, Let There Be Sculpture, 1940, p. 358 


Described and illustrated in Robert Black, The Art of Jacob Epstein, 19425) ps 230; 
no. 36, plate 66 


) DANTE GABRIEL ROSSETTI BritIisH: 1828-1882 


100. MADONNA PIETRA, FROM DANTE. A nude girl, with long auburn 

hair covering her left shoulder, depicted at waist length to half right, holding a 

crystal ball. White background. Signed at upper right with monogram, GDR, 
| and dated 1874. Pastel: 3534 x 22, inches 


Note: One of the studies existing for a composition planned by the artist but 
never executed. See H. C. Marillier, Dante Gabriel Rossetti, 1899, pp. 188 and 254. 


Exhibited at the Burlington Fine Arts Club, London 
Collection of Charles W. Mills, Esq. 

Collection of Fairfax Murray, Esq., London 
Collection of Viscount Leverhulme, New York, 1926 


PAUL ALBERT BESNARD FRENCH: 1849-1934 


tor. fOUEUSE DE MANDOLIN. A young girl in white classic gown, seen 
at waist length, facing the observer, turning a mandolin. In the background, a 
buff and yellow wall with traceried decoration. Signed at upper right a. BESNARD, 
and dated 18g0. Pastel: 29 x 1934 inches 
From the Grafton Galleries, London . 
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JACOB ‘EPSTEIN AMERICAN: B. 1880 
102. BERNARD VAN DIEREN: BRONZE. Portrait of Epstein’s friend, and 
author of a work on Epstein’s sculpture. Green patina. Polished wood plinth. 

Total height: 17 inches 


Note: According to Mrs. Jacob Epstein there were two copies of the above cast 
in bronze, the present one from the John Quinn collection, and another in the col- 
lection of Mr. Cecil Gray, London. 


Executed in 1916 

Purchased from the artist 

Collection of John Quinn, New York, 1927 

Illustrated in Bernard Van Dieren, Epstein, 1920, plate 45 


, Recorded in Jacob Epstein to Arnold L. Haskell, The Sculptor Speaks, 1932, 


p- 180 
Described in Jacob Epstein, Let There Be Sculpture, 1940, p. 359 


Described and illustrated in Robert Black, The Art of Jacob Epstein, 1942, p. 230, 
no 46, plate 80 


JOHN SINGER SARGENT, N.A., R.A. AMERICAN: 1856-1925 
103. COMING DOWN FROM MT. BLANC. Rugged snow capped peaks 
of high mountains with blue shadows marking the crevices, seen from a green and 
brown foreground studded with boulders and slabs of grey rock. With stamp of 
the Sargent Sale on back of canvas. 37 x 4534 inches 
Painted in 1902 

From the John Singer Sargent Sale, London, 1925, no. 90 

Recorded in Hon. Evan Charteris, K.C., John Sargent, 1927, p. 286 


ALEXANDRE GABRIEL DECAMPS FRENCH: 1803-1860 
104. RUSTIC LANDSCAPE. In the foreground is a group of rude thatched 
buildings and pens; beyond extends open country with scattered trees and distant 
hills. Figures of peasants are visible about the habitation, and at the right are 
hens pecking in the ground. Signed at lower right DECAMPS. 15 x 23 inches 
Collection of Mr and Mrs H. O. Havemeyer, New York, 1930 
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[NUMBER I05| 


CHARLES EMILE JACQUE FRENCH: 1813-1894 
105.4 LABREUVOIR (CLAIR DE LUNE). Evening scene with a full moon 
partly obscured by clouds, lighting the surface of a pool in the foreground with 
a flock of sheep wading through the shallow water, driven by a shepherd boy in 
blue coat. At the left a running dog, herding the lagging members. Gnarled 
trees with lacy foliage border the bank of the pool at right. Signed at lower right 
CH. JACQUE, and with the seal of the Vente Jacque on back of stretcher. 

39 x 3134 inches 
From the Charles Emile Jacque sale, Galerie Georges Petit, Paris, 1894, no. 17 
Collection of Grenville Lindall Winthrop, New York 


[See illustration] 
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[NUMBER 106] 


WILLIAM ADOLPHE BOUGUEREAU FRENCH: 1825-1905 


106.4 CHILD SEATED. A bare-footed little girl in white blouse and blue 
apron, sitting on a ledge of rock, looking wistfully toward the observer; at her 
side as a brown water jar with curved yellow handle which she holds with 
both hands. Background of green meadows and woods. Signed at lower left 
W. BOUGUEREAU, and dated 1885. 37 x 23VY% inches 


From Boussod Valadon et Cie., Paris 
Collection of Mrs Ruth Maguire, New York 


[See illustration | 
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[NUMBER I107| 


FERDINAND VICTOR LEON ROYBET FRENCH: 1840-1920 


_107. THE DUET. Two youths in sixteenth century costumes, one in scarlet and 
\/.—white jerkin and particolored gray hose, seated playing a viol, the other in black 
robe holding a mandolin and looking toward a sheet of music propped upon a 
cassone. Signed at lower left F. ROYBET. 27% x 221% inches 


(See illustration | 
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[NUMBER 108] 


JAKOB MARIS DutTcH: 1838-1899 


108. SCHEVENINGEN BEACH. The mast of a fishing boat with drying red 
sails rises before a vault of cumulous sky; the boat is beached, surrounded by the 
pools left at low tide, and two men are unloading into a wagon drawn alongside 
by a white horse. Signed at lower right J. MARIS. 262 x 23 inches 


[See illustration] 
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[NUMBER I0g| 


JOHN SINGER SARGENT, N.A., R.A. AMERICAN: 1856-1925 
109. GIRLS GATHERING BLOSSOMS, VALDEMOSA, MAJORCA. Two 


children in the immediate foreground, gathering blossoms from the ground in 
baskets; behind them sunlit flowering trees and bushes in variegated light and 
dark greens crown an embankment. 28 x 22 inches 


Painted in 1910 

From the Sargent Sale, London, 1925, no. 129 

From Scott & Fowles, New York 

Collection of Mrs Esther Slater Kerrigan, Parke-Bernet Galleries, Inc, 1942 


Recorded in the Hon. Evan Charteris, K.C., John Sargent, 1927, p. 290 


[See illustration] 
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[NUMBER I10] 


JACOB EPSTEIN AMERICAN: B. 1880 
110. MRS. JACOB EPSTEIN: BRONZE. Head and shoulders portrait, with 
draped headdress. Brown patina. Wood plinth. Total height: 18% inches 


Note: According to Mrs. Jacob Epstein (1933) there were three copies cast in 
bronze, the present one; one in the Birmingham Art Gallery, lent by Mr. Wall; and 
one from the estate of John Gibbins. 


Executed in 1918 
From Ernest Brown @ Phillips, London 
Illustrated in Bernard Van Dieren, Epstein, 1920, plate 16 


5 AE Described and illustrated in Hubert Wellington, facob Epstein, 1925, p. 25, and 


plate 15 

Recorded in Jacob Epstein to Arnold L. Haskell, The Sculptor Speaks, 1932, 
paras 

Described and illustrated in Jacob Epstein, Let There Be Sculpture, 1940, pp. 
89 and 361, illustrated opp. p. 190 


Described and illustrated in Robert Black, The Art of Jacob Epstein, 1942, p. 231, 
no. 63, plate 97 
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HARRY W. WATROUS, P.N.A. AMERICAN: 1857-1940 


111. ROSE MADONNA. Gothic statuette of the Virgin in jeweled coral red 
mantle, holding the Child; placed upon a green pedestal, with a turquoise rosary 
and a prayer book at the side. Signed at lower right waTRous. 227% 22 tcles 


a Collection of Harry W. Watrous, Parke-Bernet Galleries, Inc, 1940 
“'©- Saltus Medal for Merit, togth Annual Exhibition, National Academy of Design, 


New York, 1934, no. 87, illustrated in color in the catalogue 


JOHN LA FARGE, N.A. AMERICAN: 1835-1910 


112. THE SOURCE. Nude figure of a nymph standing on the tip edge of a 
high grassy embankment above a narrow forge, through which flows a stream. 
he leans forward balancing herself with her arms to drink from a fountain with 


_the water falling from a precipice. Green palms enclose the shores. Signed at 


lower right LA FARGE, and dated 1895. 4244 x 21 inches 


Note: Probably identical with the painting from the John LaFarge sale, New 
York, 1911, entitled A Memory of South Sea. 


Collection of William G. Peckham, New York, 1921 


JOHN GREGORY, A.N.A. AMERICAN: B. 1879 


113. PHILOMELA: BRONZE. Nude crouching figure, draped about the 
knees; the body turned, her hands touching her wings. Signed‘on base JoHN 
GREGORY, and dated 1922. Black Belgian marble base. Total height 14 inches 


= 
7 Purchased from the artist 


“From Scott @ F owles, New York, 1924 
Collection of Emil Winters, Parke-Bernet Galleries, Inc, 1942 


HARRY W. WATROUS, P.N.A. AMERICAN: 1857-1940 
mae LIkE: THE DELFT VASE. Group of a Delft polychromed 


bottle, turquoise blue and yellow jars, and a copper lustre bowl, before a dark 
background. Signed at lower right waTrRous. 281% x 221% inches 


20 Collection of Harry W. Watrous, Parke-Bernet Galleries, Inc, 1940 
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MAURICE LAMBERT BRITISH: B. IgO1 
115.THE BATHER: BRONZE. Nude figure of a bather at three-quarter 
length standing knee deep in water, leaning over her left knee. Oval base, signed 
with monogram M..., and dated ’29. Brown patina. Circular polished wood 
plinth. Total height, 18 inches 


fm From Arthur Tooth & Sons, Ltd., London 
~ Exhibition of New Sculpture by Maurice Lambert, Arthur Tooth @ Sons, Ltd., 


London, 1929, no. 23 


{END OF SALE } 
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